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A very good beginning

Dal theatre launches season with innovative play

By RON FOLEY MacDONALD
Special to The Daily News

THEATRE REVIEW

Albertine in Five Times by
Michel Tremblay. A Dalhousie The-
atre Department Production direct-
ed by Gyllian Raby. Oct. 16-19.

ICHEL Tremblay,
, Quebec’s and Cana-
: da’s greatest drama-

tist, 1s best known as

. a chronicler of lower-class

aple bicher sk playwright,
simple en-

'l‘rembimlg’s wo;l;sh gtf:l rich in
con rary symbol-
ism that is matched by ritual-
ized behavior derived from

. classic Greek theatre.

-t Da}hl;ougietg‘h eatrte struguc.
- tions has, in the past, -
. gled with his plays such as
. Forever Yours, Mary Lou and
Saint Carmen of the Main. Un-
der the assured direction of
* Gyllian Raby, Dal theatre has
staged an effective version of
what is Tremblay’s most inno-
vative and difficult play, Al-
bertine in Five Times, as the
launch of its 1996-97 season.
It’s a play that challenges
and redefines some basic the--
- atrical rules. There are only
two characters: Albertine and
her sister Madeline. However,
Albertine is represented by
five actresses, all on stage
. throughout the play, portray-
ing Albertine at 30, 40, 50, 60
and 70 years of age. This ex-
traordinary device allows Al-

bertine to cross-examine and

challenge her various selves

through the crises of her life.
Abandoned with two chil-

_dren by her husband, Alber-

tine faces a series of lowly ser-
vice jobs amidst all the
tumultuous changes wrought
through Quebec’s Quiet Revo-
lution. To Albertine, it doesn’t
seem to make much differ-
ence; at times she is repres-
sed, detached, distant or even
doped out. Remarkably, at 70,
she has made peace with -

| many of her past demons, re-

flecting a confidence and sta-
bility achieved by Quebec soci-
ety in the mid-1980s when the
play was first performed.

In translation, some of
Tremblay'’s striking use of Que-
bec street language, known as
s ngh siang and English

udes rol an
words like coke and french fry
nglheines sato of spoken
Clz Spo.
French in North America.

"'These invasive words lose their

formed in .

Ironically, in Scot- :
land, Tremblay’s works have
become wildly popular once
translated into Scots dialect.
Similar issues of just-out-of-
reach nationalism and English

force when the play is per-
English

- domination attracted the Scots

to Tremblay. His popularity

there, in some ways, set the
stage for such literary works as
Trainspotting and the current
Scottish cultural revival.

Language issues, crucial to
identity in Quebec and Scot-
land, are almost totally ob-
scured when the play is per-
formed in Englisﬁ. Raby
however, let her actors deliver
their lines in heavy Quebecois
accents. It’s a choice that ini-
tially flirts with caricature,
but soon settles down intoa
simple, strong stylization. The
cast rises to the challenge,
particularly Jody Stevens as
the rage-filled, hard-as-nails
Albertine at 40. Sara Holmes
puts in the stronfest or-
mance as the oldest Albertine,
blessed with a wizened need
for reconciliation with her past
necessitated by the deman
of the present and the future.

Albertine in Five Times is

ps the ultimate small-
scale theatrical ensemble piece.
No character dominates and the
stage management mustbe .
precise. Mhiran Danson-Fara-
day and assistant igold
Chandler-Smith keeps thi
moving smoothly. The down-
market set, by Torin Buzek,
helps define each Albertine
through one single utilitarian
item — bed, counter, washrail
and the like,

The staging is one more ex-
ample of the school’s -
growing reputation as one of the
region’s most consistently chal-
lenging theatre institutions.



